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Key to Sebastian Riemer’s practise is an objective approach 
towards the materiality of a technical image as well as the history 
of such an object. Constantly developing new processes to analyze 
existing images, he reflects not only on the medium itself but also 
on the truth that lies within the layers of time inside its matter.

For his third solo exhibition at Galerie Dix9, the artist has worked 
on technically obsolete historical photographic objects such as 
slides or handcolored black and white prints. Both analytical and 
empathic he transforms these objects from the 20th Century and 
brings them into the now. By underlining the aesthetic and poetic 
qualities of technical imagery through the ideas of «photographic 
ruins» or even «photogenic photographs» Riemer expands the 
understanding of the contemporary dimension of the usage of 
photography. 

In his new series, shown here for the first time, the artist focuses on  
art history slides. These slides were once used to represent the visual 
canon during lectures. Obsolete today, they have been replaced by digital 
images. The source material is visually offered to the beholder in the 
form of large scale ultra high resolution reproductions. It highlights the 
materiality and all the traces of time that were accumulated since then, 
revealing what we normally could not see with our eyes. 

The same way the visible world is projected on our retina, the slides are 
seen here upside down. This is the direction they need to be inserted into 
the apparatus to present an upright image. In the hands of the artist, 
the slide becomes more than a historical document, an archive, or an 
educational tool. Riemer’s photographs suggest that the image of a picture 
container, the slide, has almost surreal qualities, such as the uncertainty 
of what we are actually looking at. The evident becomes questionable 
as the small script or typewriting becomes huge and somehow loses 
its readability. Also the poor quality of the art reproductions becomes 
evident as not taken from actual art works but rather from printed matter 
as the offset grid is indicating.

The tensioning of these different layers and Riemer’s attachment to the 
problem of stratification are his privileged entries to return to the insoluble 
problem of the loss of the aura. Through the re-re-production as super 
size slides Riemer’s work becomes auratic in the sense of the need to be 
seen in person to perceive its full meaning: An answer to the question 
of why today someone should put a photograph on a wall. A proposal to 
understand photographs as objects rather than image holders.

In this case, the stack on which the artist works and the choice of 
slides extracted from art history refers directly to the problem of the 
superposition of knowledge and the transmission that binds: student and 
professor, artist and viewer, artist and disciple. Today, Sebastian Riemer 
renews the photographic approach of objectivity: 
the objectified image is not enough, it goes beyond the frame, it goes 
through the thickness of art.

Button Boy, 2019 
pigment print, diameter 65 cm
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Wetzler 1930, 2019 
silver gelatin print, 165x126 cm

Kent acrylic/linen;1970-71, 2019 
C-print, 180x180 cm
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