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INTERRUPTIONS

The exhibition Interruptions features critically 
acclaimed video works, video performances, 
photographs, and site-specific video installations by 
multimedia artist Goran Škofić. They are a cross-section 
of his activity. The title of the exhibition indicates that 
interruptions (visual, substantive, technical, etc.) are 
an immanent part of his work. Interruptions manifest 
differently in each work, sometimes as interruption 
of narrative events, sometimes resulting from the 
manipulation of the medium, and quite often as a cleft 
and a blurred boundary of reality in which the work 
exists and to which it refers. 

All of the works presented at this exhibition are connected 
by several elements and strategies of Škofić’s concept of 
art. The focus of each one of his works is the human body 
or, more specifically, the representation of the human body 
through a medium. Škofić singles out and positions the 
body – which, according to M. Foucalt and J. Butler, is never 
neutral and is always social and publicly determined – in the 
space of the medium. Sometimes without background, and 
sometimes in the same environment in which the visitor is 
situated. 

As he most frequently reproduces and manipulates his very 
own body, which also makes his works autoreferential, the 
body in his works is still not neutral – quite the contrary, it 
becomes universalised in its separation and, as the artist 
himself has stated on a number of occasions, it becomes 
“the social body.” This manipulated, operated body thus 
becomes the main actor of the media, artistic, and social 
system. The artist’s represented body, as suggested by critic 
M. Lučić, can endure any kind of manipulation, or the artist 
himself can make it ridiculous or absurd without having to 
think whether he will offend someone.

By manipulating his own figure, Škofić can demonstrate 
the absurdity of the situation/action, or the absurdity of 
everyday life. 

Next features of his works are humour and (auto)irony. The 
figure of the artist in the video works frequently performs an 
action that accomplishes a kind of comical effect, or takes 
advantage of the comicality of the situation by repeating 
physical actions. In the work Corpus / Clapping, for example, 
the multiplied figure of the artist in formal attire fills the 
entire auditorium and repeats the action of clapping, without 
pause or rest. On the one hand, this absurd repetition of 
action functions as a comical device that was the basis of 
Freud’s theory on humour in which humor functions similarly 
to  unconscious processes and transforms  unfavourable, 
unacceptable impulses into pleasure.

 Same as the protagonist of the work, the visitors – initially 
surprised by the repetitive action, imagining themselves 
in such situation realises the comical effect of the work, 
which to a certain extent confirms Freud’s view on humour: 
togetherness of the humourist and the audience towards 
taboo (ideational mimetics). At the same time, the artist 
uses irony as strategy with which he dethrones  recognisable 
and established (social) values. He uses humour and irony 
to achieve metamedial effect of the works. 

Thereby the irony and humour transcend the narrativeness 
of the video works and installations. They become part 
of other strategies used by Škofić. By manipulating visual 
contents and using the potential of the video medium at 
a high technical level, he thus creates a wondrous, highly 
aestheticized surreal atmosphere of the works. 

Text written by Patricia Počanić, art critic



INTERRUPTIONS 

Whether that be video works or photographs such as Parking 
Slots, Škofić creates surreal experiences with the elements of 
everyday life. Repetitions, technically processed and displaced 
elements of everyday life, occasionally with minimal manipula-
tions and strategies, were also strategies of surrealist artists. 
Škofić additionally builds surreal atmospheres by manipulating 
the real exhibition space or performing an intervention that re-
peats in both worlds. 

Same as the aforementioned strategies, the manipulation and 
the surreal atmosphere transcend the narrative, media, and 
technical level, as they overpass the frames of the artwork itself 
and come out in real spaces in which the visitors are located. 
Tearing down the fourth wall and erasing boundaries between 
virtual and real can clearly be recognised in the work Facing. 

The work consists of an over-dimensional projection of the 
artist’s head; one half of the horizontally laid face is projec-
ted on the wall, while the other half is reflected at an angle of 
90 ° on the floor of the exhibition space. In the static scene 
of the “interrupted” face, the only movement is the opening 
and closing of the artist’s eyelids, while the additional level 
of the work is the switching between silence (eyes open) and 
the sound of vibration (eyes closed). In this literal surpassing 
of boundaries, overlapping of virtual and real occurs, and, as 
with humour, the inclusion of the visitor into the work itself. 

Two additional aspects of  Škofić’s practice are important – the 
high level of technical and visual purity of the works, and the 
importance of sound.  The minimalistic, purified scenes of pho-
tographs and video works attest to Škofić’s ability to balance 
digital experiences, but also to the acceptance of the medium 
as human extension and message. Living in the era of (post-)
McLuhanian conclusions, Škofić accepts the idea of technology 
as communication, and its influence on our reality/simulation.

By skilfully using the technical achievements, he indicates the very 
influence of the virtual on the real space. Technological achieve-
ments in the manipulation of (the synthetic quality of) sound also 
exit the virtual and enter the non-virtual exhibition space. Sound is 
therefore equally important component of works; it always surpas-
ses the boundaries of the video work and fills the entire space. By 
using the sound carefully, Škofić creates balance between strategies 
he uses in the visual space of the work and the real exhibition space. 

Finally, a question is posed as to where the Interruptions are si-
tuated in Škofić’s clearly defined and continuous activity, and how 
they are implemented. To quote the artist himself, Interruption is 
“the place in which information is interrupted or is transformed into 
something else, or even remains the same, but is represented in a 
different manner.” In the work The Lake, interruption occurs repea-
tedly when the artist’s figure suddenly jumps in and interrupts the 
serene surface of the lake, as well as the accompanying sound and 
tranquillity that is felt by the visitor while looking at the idyllic scene. 
Sometimes it is about the interrupted rhythm or about editing cuts, 
or about the temporary interruption of an absurd choreography, or 
about the loop. 

Often it is about a literal physical interruption of the virtual and non-
virtual space, or about simultaneous interventions in both spaces. An 
interruption sometimes occurs in complete disappearance i.e. blackout 
of the subject shown. As stressed by the author himself, interruptions 
are a source of art, a space for provoking reaction. In the context of 
all the strategies used by Škofić, for the visitor the interruptions are 
also spaces of discontinuity, a places of the visitor’s stay / identifica-
tion with humour and absurdity, but also a spaces of transformation 
of everyday life into the surreal by using technical skills and sound. 
The Interruptions make up a whole of Goran Škofić’s artistic work..
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