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21.03. Public Opening with Brunch        11 - 21 h

11.04. Brunch                                                   11 - 13 h

29.04. Finissage with Brunch                   11 - 21 h



R itu al-b as ed s cu l pt ure  p roj e ct  by  Ar in a  Anton ova

Cu rator ia l  tex t  by  A za d A s i fov i ch

Th e p ro ject  S h e ke l  & A n u b i s  Ag en cy  d raws  in sp irat ion  from  Ne i l  Gai m an’s  Am e rica n G od s,

sp ec if ic al l y  from  t h e  f i ct i o n al  f u ne ra l  h ome  ru n by  M r.  Ja cq uel  (A nub is)  an d M r.  Ib i s .  I n  h er n ew  bo d y

of  work ,  A r ina  A nto n ova  re i ma g i n e s  c ont e mp ora ry  fun erary  ur ns,  re l iq uar ies ,  an d m ou rn ing  ve ss els ,

not  a s ster i le ,  i n du str ia l l y  p ro d uc e d ite ms ,  bu t  as t act i le ,  em ot ion al ,  an d c ust om iza bl e  fo rm s of

ra dic al  care a nd tra n s it i o n .

Th e s er i es co m p r ise s  s i x  sc u lpt ura l  u rn s  an d a  ce nt ral  fou nta in  t it l ed  Fo unt ain  of  La me ntat i on.

Th ese  u rns  are  n ot  m e rel y  c o nt ai ners fo r  ash es;  th ey a re  bo di es t he ms elve s inte ra ct i ve ,  de co rab l e ,

an d s en sor ia l  ve sse l s  me ant  t o  ac c o m p any  th e l i v in g i n  th ei r  gr ief  r i tua ls  a nd  the  d ead  in  the ir

sy mb ol i c  p ass age .  O n e  ur n  i s  c o nc e i ved  as a  c oup le ’s  urn ,  a l low ing  a  sh are d rest ing  p lac e a nd  t h e

fo unt ain  b eco m e s a  sp a c e  fo r  ref l e ct i o n ,  so la ce ,  and  p ubl ic  rem em bra nc e.

Anto nova’s  pract ic e  ce nt ers  o n  c e ra m i c s a s a  de ep ly  corp oreal  m edi um .  He re,  s he  ima gin es  a  fut ure

w he re mou rn ing  p ra ct ice s  a re  n o  l o n g e r d ict ate d by  c ap ita l ist ,  b ure auc rat ic ,  or  sa nit i zed p rot oc ols .

In ste ad,  sh e o p e ns  a  s p ac e  fo r  r i t u a l  i nvention ,  enco urag ing  co mm un it i es t o  recl a im  d eath a s a

sp ace  of  ag en c y,  te nd e r n es s ,  a n d  eve n  p lay.  T he art ist  prop ose s a n a esthetic  ru ptu re  fro m  the

ne ut ral ,  im pe rs o n a l  de s i g n  of  c ur rent  f u ne rar y  c ult ure:  e ac h of  h er form s c ar r ies  e mot ive sym bol ism ,

referen ces  to  fo od ,  f l o ra ,  s e ash el l s ,  a n d  ever yday t ext ure s of  c are.

In  a  soc iet y  w h e re  de ath  is  in c re a sin gl y  t a bo o a nd eu tha na sia  re ma ins  heavi ly  restr i cted  o r

in acc es sib le  i n  m a ny  c ou ntr ies ,  Ant o n ova  ra is es a  p rovoc ati ve qu est ion :  W hat i f  we cou ld  c ho os e

ou r own  f i nal  re st in g fo r m? Wh at  i f  ou r  mo ur nin g o bj ects  were s ha ped  by  love  an d h umo r rath er th a n

ad mi nistrat io n?

Th e S he kel  & A n ubi s  Age nc y  int ro du ces  a  f ict i on al  b ut  pote nt  stru ct ure  for  p ost -m or te m  sel f-

dete rm inat io n ,  p ro pos i ng  th at  c are  for  t he  d ead  is  i ns epa ra ble  fro m ca re for  the  l iv ing .  H er g l aze d

ce ra mic  em oj i s  evo k i n g fe e l in g s ra ng i ng  from  joy  to  s orrow,  a l low  fo r  a  d i g it a l - age  vo ca bul ary  of

gr ief.  T hes e s cul pt u ra l  “e m ot i o n s ”  ca n b e att ach ed to  the ur ns o r  lef t  at  th e fo untai n ,  offe r in g  a  way

to  co mm un icate  w i t h  th e  de pa rte d o r  w it h  on e’s  own  mo urn in g.

Fa r f rom  p rop os i n g  a  ret u rn  to  tra d i t i o n,  A nt onova  inv ite s u s to  i nvent  gestu res  ro ot ed  i n  int i ma cy,

qu iet  def ia nc e,  a n d  t h e  a cce pt a nc e  of  d eat h n ot  as an  en d,  b ut  as a  sh if t  in  pres en ce .  She  d oes  not

se ek  to  va nqu i sh  de at h,  b u t  to  d wel l  be sid e it ,  to  g i ve  it  form ,  and  to  a l low  b eau ty to  e m erge f rom

its  sh ad ow.  
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Pro jet  s cu lpt u ra l  fo n d é  s u r le  r i t u e l  p a r  A r i na  A nt on ova

Text e  cu rat or i a l  d e  A za d  A s ifovi c h

L e proj et  S he ke l  &  A n ub is  Ag e n cy  s ’ in sp ire  du  rom a n Am er ic an  G o ds de  Ne i l  Ga i ma n,  p lu s

p ré cis é me nt d u fu n é ra r i um  f ict i f  te nu  p a r M r.  J ac qu el  (A n ub is)  et  M r.  Ib is .  D a ns  c ett e  n ou ve l le  sé r ie

d’ œ uv re s,  A r i n a  A nt on ova  ré i m a gi ne  l es  u rn es  fu n érai re s co nt em p orain e s,  l es  re l i q uai res et  l es

réc ip i e nt s d e d e u i l  n o n  p l us  c o m m e  de s o b jets  sté r i l e s  p ro d uit s  in du str ie l le me nt,  ma is  c o mm e d e s

fo rm e s ta ct i le s ,  é m ot io n n e l le s et  p e rs o n n al isa b le s de so in  ra dic a l  et  d e  t ra ns it i o n.  La  s é r i e

c om pren d  s ix  u r n e s sc ul pt ural es  et  u n e  font ai ne  c entral e  int i tu l é e Fou nta in  of  L am entat i on .  C es

u rn es  n e s o nt  p a s  s im pl em e nt  d e s  c ont e na nt s po u r l es  c en dres  :  c e  s o nt  de s  c orp s à  pa r t  e nt iè re ,

inte ract ifs ,  d é c o ra b l e s et  s e n so r i e l s  ;  d e st i n és à  a c co mp a gn er l es  v iva nts   da n s le urs  r it ue ls  d e

de u i l  et  l es  m or t s  d an s l e u r p a s sa g e  sym b ol iq ue .  L ’u n e d e s urn e s est  con ç ue  p ou r un  c ou p le,

p er mett a nt  un  l ie u  d e  rep o s  p ar t a gé ,  et  l a  fonta in e dev ient  u n esp a ce  d e réf l ex io n,  de  réc onfo rt  et

de  mé m oi re  p ub l i qu e.

L a prat iq ue  d ’ A nt o n ova re p os e  s u r l a  cé ra m iq ue  e n t a nt  q ue  m é di um  p rofo nd ém e nt  c or p orel .  I c i ,  e l l e

im a gi ne  u n fu t u r où  l e s  prat i q u es  d e d e u i l  n e  so nt  p lu s d i cté e s p a r de s prot oc o les  c ap it a l istes ,

b urea uc rat i qu e s o u  a se pt is é s .  E l l e  o u vre  p lut ôt  u n es pa ce  d ’ inventi on  r itu e l le ,  en co u rag e ant  les

c om m un au té s  à  ré i nve st i r  la  m o rt  c o m m e un  t er r it o i re  d ’a ut on om i e,  d e t en dres se  et  m ê me  d e j eu .

L ’a rt i st e prop o s e  u ne  r u pt u re  e st h ét i qu e  ave c l e  d esi gn  n eu t re  et  imp e rs on ne l  de  l a  cu ltu re

fu né raire  a ct u e l le  :  c ha c u ne  d e se s  fo r m e s  p o rt e u n e sy mb ol iq ue  é moti o nn el l e ,  d e s réfé re nc es  à  l a

n ou rr itu re,  à  l a  f lore ,  a ux  c o q u i l l a g e s  et  au x te xt ure s  q uoti d i en ne s  du  s oi n .

D an s un e so ci ét é  o ù  l a  mo rt  e st  d e  p l us  e n p lu s ta b oue  et  où  l ’e u tha n as ie  reste  fo r te me nt

restreint e ou  i n a c c es s i b l e  d a ns  d e  n o m b re u x p ays ,  A nto nova  p os e un e  qu e st ion  p rovoc at r i ce  :  Et  s i

n ou s po uv io ns  c h o is i r  n ot re  p ro p re fo r m e  d e rep o s f in al  ?  E t  s i  no s ob jets  d e d e ui l  éta ie nt  faç o nné s

p ar l ’ am o ur et  l ’h u m o u r p lu tôt  qu e  p a r l ’ a dm i ni st rat io n  ?

S he ke l  & An ub i s  Age n cy  int ro du it  u n e  st r u ct u re  f ict ive  ma is  p ui ss ante  d ’a ut od ét e rm in at i o n p ost-

m or te m ,  p ro p os a nt  qu e le  s oi n  d e s mo r t s  est  in dis so c iab le  d u  so in  d es  v iva nts .  S e s ém oj is  en

c éram iq ue  é m ai l l é e ,  évo q u a nt  d es  s e nti me nts a l l ant  d e la  j o ie  à  l a  tr i st es se  p er m et t ent  u n

voc ab ul a i re  d u d e u i l  a d apté  à  l ’ ère  n u m é r iqu e .  C e s «  é m ot io ns  »  sc u lptu ra le s pe uve nt  êt re  at tac h ée s

a ux  u rn es  o u d é po sé e s  p rè s  de  l a  fo nt ai ne ,  off ra nt  u n e m a ni ère de  c om m u niq ue r ave c les  d is pa ru s

o u avec  s on  p ro p re  pro ce s s u s  d e  de ui l .

L oi n  d e  prô ne r un  ret ou r a u x t ra d i t i o n s ,  A nto nova  n ou s inv i te  à  inve nte r d e s g est es an c ré s d a ns

l ’ int i mi té ,  l a  d o u c e  ré s i st an c e et  l ’ ac c e pt at io n  de  l a  mo rt  n on  c om m e  un e  f i n ,  m ai s  com me  un

dé p la ce m ent d e  p ré s e n c e.  E l le  n e  c h e rc h e p as  à  vain cre la  m o rt ,  m ai s  à  v i vre  à  s e s côté s,  à  lu i

do n ne r fo rm e,  et  à  p e r m et tre  à  la  b ea u t é  d ’ ém erg er d e so n om bre .  

A R I N A  A N T O N O V A  ╳  S H E K E L  &  A N U B I S  A G E N C Y

GALERIE DIX9 Hélène Lacharmoise 



A R I N A  A N T O N O V A  ╳  S H E K E L  &  A N U B I S  A G E N C Y

GALERIE DIX9 Hélène Lacharmoise 

Sea Urchin Urn, 2025

stoneware, glaze, luster

35 x 20 x 20 cm



A R I N A  A N T O N O V A  ╳  S H E K E L  &  A N U B I S  A G E N C Y

GALERIE DIX9 Hélène Lacharmoise 

Peony Urn, 2026

stoneware, glaze

45 x 30 x 30 cm
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Sea Shell Urn, 2025

stoneware, glaze, luster

35 x 20 x 20 cm
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Shiny Rocks Urn, 2025

stoneware, glaze, luster

45 x 30 x 30 cm
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Oyster Urn, 2026

stoneware, glaze, luster

45 x 30 x 30 cm
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Emotion Pearls & Emoji Charms Set, 2025

stoneware, glaze, luster

pearls each D - 6 cm

charms each aprox. 2 x 3 x 6 cm
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Fountain of Lamentation, 2025

stoneware,  luster, synthetic hair

65 x 35 x 25 cm
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Heracléum Double Urn, 2025

stoneware, glaze, luster

52 x 30 x 20 cm
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Camelia Wall Portal, 2025

stoneware, metallic glaze, luster

13 x 25 x 20 cm
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Black  Urn, 2025

stoneware, glaze, luster

45 x 30 x 30 cm



A R I N A  A N T O N O V A  ╳  S H E K E L  &  A N U B I S  A G E N C Y

GALERIE DIX9 Hélène Lacharmoise 

Venus Shell Urn, 2025

stoneware, glaze, luster

45 x 30 x 30 cm
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Chrysantheme Urn, 2025

stoneware, glaze, luster

45 x 30 x 30 cm
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Sea Shell  Wall Portal, 2026

stoneware, glaze, luster

10 x 33 x 26 cm
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Pink Lava Urn, 2025

stoneware, glaze, luster

45 x 30 x 30 cm
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Textured Rock Wall Portal, 2026

stoneware, glaze

33 x 23 x 15 cm



R itu al-b as ed s cu l pt ure  p roj e ct  by  Ar in a  Anton ova

Cu rator ia l  tex t  by  A za d A s i fov i ch

Fo r t he d is play,  the  u r ns are  not  p la c ed  o n  ne ut ral  p l i nths  b ut  e levat ed  on  a  pyram id m a de of  n ine

co mp ute r b lo c ks ,  fo r m i ng  an  arch it e ct u re t hat  is  at  on ce arc ha ic  and  sp ecu lat ive .  T he  st ructure

re ca l ls  t um ul i ,  z i g g u rats ,  or  e a r ly  py ra m i d s a s m uc h as  co nt em po rar y  d ata  a l tars.  T he fu ne rary  u rns

ap pe ar the re  a s  pre se r ve d b od i e s ,  w hi l e  t he  co mp ute r u nit s  op erat e as  ve ss el s  for  w hat  rema in s of

th e s oul  in  th e  fo r m  of  tra ce s ,  arc hives,  and  d ig it a l  me mo ry.  Ni ne c om pu te rs ech o th e ap pro xim ate

nu mb er of  ma ch i n e s t hat  pa s s t hro u g h a  h um an l i fe ,  n i ne  me nt al  re l i qu ar i es.  Th e e nse mb le  o sc i l l ate s

betwee n g ravesto ne an d  s e rve r,  bet we e n  bu r ia l  s i te  a nd  st ora ge .  I t  st ag es a  se pa rat ion  betwee n

m ort al  rem ai n s and  i nfor m at i o n al  aft er l i fe ,  op en ing  the  p oss ibi l i ty  of  sy mb ol i c  re act ivat io n throu gh

us e,  ree na ctm ent,  an d  a c ce s s .  T he  b o x c onta ins the  bo dy,  th e b ox  co nta ins  th e m in d,  m u lt ip l ied

towa rd inf in it y.  The  sc e no g rap hy  a l l ows  fu ne rar y  r itua l  a nd tec hn olo gic al  cosm o lo gy to  coe xi st

w ith in  t he  sa me  g e stu re  of  e levat io n.
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S hap ing  ab se n ce

Te xt  by  Dr.  L i s a  H o c ke meye r

D eat h a nd  mo u rn i n g  r u n  l ike  a  red  t h re ad thro ug h t he  h isto ry  of  art  an d c i v i l i zat ion .  They  h ave  ta ke n

sh ap e in  co unt l e ss fo r ms :  in  re l i g i o u s a n d s ecu la r  im ag es  su ch as m em ent o m or i ,  i n  re l iq ua r ie s,

to mb s,  and  fu n e ra ry  a rch it e ct u re ,  an d  i n  p ers on al  obj ect s s uch  as  m our nin g jewel l ery.

Yet  a mo ng  th e se ,  t he  ur n ,  a l th oug h  i nte grate d into  th e d om estic  sph ere i n  m any cu ltu res  a nd

th erefo re a  d e e p ly  p e rs o n a l  o b ject ,  h a s  re ce ive d rema rkabl y  l i tt l e  at te nt i on in  art  h i sto ry,  and  eve n

le ss in  c ontem po ra ry  ar t  C om pa red  to  ot her fo rm s of  co mm em o rat i on ,  i t  ap pe ars the  Ci nd ere l la  of

re me mb ra nce ,  ofte n red u ce d t o  it s  f u n ct i o n a s a  ve sse l  for  h um an  rema ins .  I ts  i ma ge  i n  a rt  h ist or y

is  fre qu ent ly  de c o rat i ve  o r  a l l eg o r i c al ,  a s soc iat ed wit h  balu st ers ,  trom pe  l ’o ei l  or na ment,  t he

ro ma nti c ized  lan g u ag e of  N eoc l as s i c ism ,  o r  even  th e  pat ter ns of  twent iet h c entu ry  te xt i les .  I n  i t s

ta ngi ble ,  f unct io n a l  fo rm ,  h oweve r,  t h e  ur n  ha s ofte n rem ai ned  re stra in ed ,  m arked by  mi nim al ,  of te n

cl ass ica l ,  o r  a l le gor ica l  s i g n s  of  de at h a nd  mo urn in g,  o r  left  ent i re ly  ba re.

. 1

Acro ss t he se tra dit ion s,  d e at h ,  even  i n  i t s  mo st g lo r if i ed  or  em be l l is he d fo rm,  is  u lt im at ely  co nf i n e d

to  a  f ixe d p la ce,  both  p hysic a l l y  a n d sy m bol ic al ly,  w hi le  t he m o urn er re ma ins  a  witn es s rat he r th an

an  act ive p re s e n ce .  

Ar ina  Anto nova’s  wo rk  e nt e rs th i s  s p ac e  by  re im ag inin g  the  ur n  a s a n o bje ct  that  gen erates  e mot io n

an d re lat io n rath er th an pre s e nti ng  a  stat ic  mon um e nt.  Her ur ns  are  m ad e a s m uc h fo r  th e de cea s e d

as  fo r  th os e w h o  re ma i n .  Th ey cre ate  a  sp ace  of  co nn ect ion ,  both physic al  and  m eta ph or ica l ,  inv it i n g

to uc h,  p au se,  a n d ref l e ct i o n .  M ou r ni ng be com es  not  a  st ate to  end ure,  bu t  a  l ive d exp e r i enc e  m ov in g

th rou gh  bo dy,  m i nd ,  a nd  h ea rt .

Anto nova’s  ur ns  a re  b el ly -s h a p ed  s c u l pt ures,  they continu e her ex pl orat io n of  th e  vas e,  a  form  of

profo un d s ign i f ic a n c e  to  A nt on ova ,  w ho  re ga rds  th e vess el  a s  the  archety pal  ob ject  of  ca re .  S inc e

th e b eg inn ing  of  t i m e ,  i t  ha s  he ld  the  su bstan ce s of  l i fe  s uch  as  foo d and  wat er,  ser vin g a s a

sy mb ol i c  b earer of  no ur i sh m e nt a nd  p rote ctio n .  In  d evelo pi ng th i s  b ody  of  wo rk ,  A nto nova  t u rn s to

w hat  sh e d es cr ib es  a s  th e p ol i t ics  of  fo r m.  T he  ve sse l ,  i n  h er und ersta nd ing ,  is  never ne ut ral .

H isto r ic al l y  s h a p ed  th ro u gh  wo m e n’s  l ab o ur of  care,  i t  h as he ld  sust en anc e and  m edic ine ,

ac co mp ani ed th e  de a d  in  b u r ia l  r i t u a ls ,  an d bo rn e w itn es s to  a cts of  t en din g a nd  rem e mb ran ce .

Th ese  a sso ciat i o n s,  sh e h o l d s ,  persist  t o day,  a s  t he  em otion al  an d pract ica l  resp ons ib i l i t ies  of

ca r in g fo r  the  e l d e r ly,  org an iz i ng fun e ra l s ,  an d s ust ain ing  m em or y co nt inu e t o  re st  large ly  in

wom en ’s  h an d s .

2
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Ca re ,  u nde rst o o d  a s a  sym b ios i s  b et we en h um an  be in gs a nd  l i fe ,  l ies  at  th e h ea rt  of  A nto nova’s

work  w ith  for m a nd  m at t e r.  To  he r,  c lay  is  mo re tha n a  m edi um;  i t  is  a  l i v in g s ub sta nc e draw n fro m

th e e art h,  sha p e d  by p re s su re ,  mo i st ure,  a nd t im e.  Re sp ons ive  to  th e s l ighte st  to uch,  i t  re cor ds

ge st ure  before h ar d e n ing ,  p re ser vin g  t he movem e nt  of  t he  ha nd as a  la st ing  imp r int .  In  th is  way,

ca re  is  n ot  s i mp ly  rep res e nted  b u t  e mb ed ded  w ith in  t he  mate r ia l  i ts el f.  Th ro ug h t he s low pro ces se s

of  fo rmi ng  and  f i r i n g,  t ou ch  b e c om es  en d ur ing ,  an d m e mo ry  set t le s into  matt er,  car r ied  in  th e

su rfa ce as the  q u i et  p e rs ist enc e  of  l i fe .

L i fe  is  evo ked  m o st  powe r f u l l y  th rou gh  referenc es to  nature.  Thro u gh h er m ast erf ul  han dl ing of

m ate r ia l ,  c olo u r,  g la ze ,  a nd de c orat i o n ,  A nton ova o pe ns layere d a nd d ivers e me an ing s.  H er pract i ce

re so nat es,  un ex p e cted l y,  w ith  the  l e gac y  of  B ern ar d Pal i ssy (1 51 0 –  1 59 0) ,  w ho se v i s i on  ex te nd e d

beyo nd fun cti on a l  c era mi c s  t owa r d e lab o rate  works in  w hich  sn a kes ,  p l ant s,  an d an im als  we re  n ot

al leg or i es bu t  ce l e b rat i o n s  of  th e  l i v ing  wor ld  in  i t s  m ate r i a l  s pe cif i c ity.4

Orga nic al ly  fo rm e d ,  Anto nova’s  u r ns m i mic  th e i r reg u lar it ies  a nd tex tures of  natura l  b od ies  an d

su rfa ces ,  c onvey i ng  a  s e n s e  of  growt h a n d v it a l it y.  Ro ote d i n  c lose  o bse rvat io n of  natural  wor l ds,

he r ves sel s  re s e m b le m i c ro  e c osyste ms .  T hey  re ca l l  g eol og ica l  fo rm atio ns  an d d raw from  m ar in e  or

bota nic al  rea lms  a l i ke .  Ador ne d w i th  f lowe rs ,  ro cks,  shel ls ,  an d othe r orga ni c  fo rm s,  t hey evoke

natu re not  as  or n am e nt  b ut  as  a  s e n s o r y  a nd  sym b ol ic  ter ra in .  Nature b eco m es a  c usto di an of

m em ory,  st an din g  i n  fo r  t h e  p l a ce s  w h e re o ne  mi g ht  w ish  to  b e la id  t o  rest ,  t ra nsfo rm ed  th rou g h

gl aze,  c olo ur,  an d t e xt u re int o  a  t a ct i l e  top og ra phy  of  rem e mb ra nce .

P ink  Lava Urn  a n d  S hiny  R o cks U rn ,  fo r  e xa mp le,  rec al l  po ro us pum ic e o r  p ol i she d o bs idia n,  on e s oft

an d c rat ered,  th e ot he r s ha rp an d  ref le ct ive.  Pe bbl es  an d s ma l ler  st on es e m erg e f ro m t hei r  s urface s

tu rni ng  the  ve ss els  i nt o g eo log ic a l  t e rr it or ies .  S ea She l l  U rn ,  S ea Urc hin  U rn  a nd Ve nu s S he l l  U rn

draw  from  m ar i n e  l i fe ,  w hi l e  Ch rys ant he me  U rn  a nd the  do ub le  urn  H era clé um  b elo ng  to  the  re alm  of

so i l  a nd  grow t h.  Crack led  g l a ze s  a nd  ro ugh  te xtu re s sugg est  d r ied  e art h  a nd reef  l im esto ne ,  a nd are

set  a ga inst  co lo ur f u l  s e a  urc hi n s,  an e mo ne  r im s  an d or nate  f lowe r b ud s,  s om e of  th em  pot ent ia l l y

po iso no us .  M ig ht  t h ey  be  re ad as conte mp ora ry  m em ent o m or i  of  th e nat ura l  wor ld?  

Th e u rn s d isso l ve  t h e  b ou nd ar y  betwe e n  a est hetic  obj ect  an d r itu al  fun ct i on.  At te ntio n s hift s  f ro m

th e d ep ict ion  of  th e  ot he r t owar d  th e s elf  as  su bje ct ,  an d f urth er towa rd p ar t ic i pat io n,  sug gest i n g

th at  care for  t he  l iv i n g  is  a s  e s sent i a l  t o  t he r itu al  of  m ou rn in g as  care  for  th e d ec ease d.  They  d raw

from  nature,  c ul t u ra l  me mo ry,  an d  th e sym bo l ism  of  t he d ig ita l  ag e,  inc lud ing  em oj is ,  w hi le  of fer in g

sp ace  fo r  p ers on a l  toke n s  th at  m ay e x p res s a nd br i dge  i ndiv idu al  and  g ene rat io nal  ex per ie nce.

Lu stred  ob ject s i n  s of t  sh a p e s of  hea r ts ,  m ou ths ,  p eb ble s a nd sph er i cal  em oj i s  e xp re ss i ng joy,

co nt em plat io n ,  o r  s or row  a cc o m p any  t h e  u rn s,  i nv i t ing  to uc h a nd  s i l ent  com m un icat io n.

A R I N A  A N T O N O V A  ╳  S H E K E L  &  A N U B I S  A G E N C Y

GALERIE DIX9 Hélène Lacharmoise 



In  th is  way,  A nt o n ova ’s  wor k e ch o es  t h e  q uiet  i nt im a cy of  a  sh r in e.  L ike h er Fo untai n  of  L am ent at i o n

w hic h reca l ls  th e  h ist or i c  Fo u nt a i n  of  Te a rs  ( 17 64 )  a nd its  po eti c  tran sfo rm atio n in  A le xan der

S erg eyevi ch Pus hk in ’s  (1 79 9 - 18 37 )  Th e Fou nta in  of  Bak hc his ara i ,  a  work  th at  em bo die s g r ief,  l ost

love  an d eter n a l  m ou r nin g,  t he s e  for m s  creat e s pac e for  me mo ry  an d pe rs ona l  g estu re .  M ou rni n g

be co me s t act i le  a n d p ar t i c ip at or y.  T h e  l i v in g  are  invit ed t o  arra n ge,  t o  l ing er and  to  rem ain  for  a s

lo ng  as rem e mbran ce  u nfold s.  

5

Anto nova e nc ou ra g es t ho s e  wh o st ay t o  s hap e t hei r  m ou rni ng ,  un de rst and ing  c l osu re  not  as e ras u re

bu t  a s t ran sfo rm ati on .  L i ke th e  H era c l e u m ,  w ho se be auty  c onc ea ls  a  latent  to x ic it y,  p ai n  b eco me s

integ ra l  to  co m p l et i o n ,  p hys ica l l y  s e al in g t he  co nta in er.  C lo sure,  the n,  is  le ss  an  en di ng tha n a

cu lm inat io n.
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 On e not ab l e  e xc ept ion  is  th e o ngo in g re se arch in it iat i ve  De at h La b,  a  p ub l i c  eve nt  se r ie s  t hat  em pl oys ar t i st -

de sig ne d u r ns  t o  exam ine  evol v in g va lu es in  f un era ry  c ul ture  t hro u gh  m at er ia l  e xp re s s io n.  S e e  a l so :  W i n ke l ,  M . ,

S i e d hof f,  M . ,  an d  W int ze r,  J . ,  ( 20 24 ) ,  ’Sh ift ing  val ue s at  th e c e m et er y  –  the  ar t ist ic  i ntervention s  of  D e athL ab ’,

G eog r.  H e l v . ,  79 ,  5 1– 59 ,  ht tp s://g h. cop ern icu s.o rg /ar t ic l es/ 79 / 51 / 2 02 4 /  ( ac c es s e d  Fe b. 6 t h  2 0 2 6 ) .
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 S ee a ls o :  Kays er,  P . ,  ( 20 06 )  ‘ The  Intel lect ua l  an d t he  Ar t is an:  Wenzel  J a m n itzer a n d  Be r n a rd  Pa l issy U n c over th e

S ecrets  of  Natu re’,  Au st ral i an  an d N ew  Ze ala nd  Jou rn al  of  Art ,  7 (2 ) ,  p p .  45 - 61 .
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A m ir,  S . ,  Founta i n  of  Tears,  (2 0 1 9) ,  Th e F r id ay Tim es ,  ht tp s://w w w. thef r id ay t i m es .co m/0 9- Fe b- 2 01 9 /fou nta in- of-

te ars ,  ( ac c e s sed  Fe b.1 1 t h  20 26 ).  
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B IO

A rin a  A nt on ova (b or n 19 8 0  in  S evasto p ol )  i s  an  a rt i st  b a sed

b et we e n S p ai n  an d Sw it ze r lan d .  H e r pract ic e  ce nte rs  o n scu lpt ure

a nd  i n st a l lat i on ,  us in g c lay  a s h e r p r i m ar y  m ate r i a l .  Throu g h he r

wo r k,  s he  e xp lo re s th e bo dy,  pa rt icu la r l y  th e fe ma le  b o dy,  a s

s o m et h ing  l ived ,  re me m be re d ,  a nd  s ha p ed by  p owe r,  c ontrol ,  a n d

t h e  r i tu al s  of  eve ry day  l i fe .

C ul i n a r y  a n d c raft  t ra di t i on s p l ay  a  ce ntral  ro le  in  he r p ract ic e ,

fo rm in g  a  l i nk  b et wee n pe rs on a l  m e mo ry  a n d bro a de r cu lt ural

h istor i e s,  a n  ap pro ac h s h ap ed  by he r ex pe r i en ce  of  mi grat io n.

A nt on ova’s  sc ul pt ures  oft en  b ec o me  we arab le  o r  bo dy -rel at ed

o bj e ct s ,  i nv it in g i nt im ate  c on ne ct io n an d phys ic al  inte ract i on .  For

h er,  s c u lptu re  i s  not  me re ly  a n ob je ct  b ut  a  b od y  in  sp a ce ,  ca rr y in g

it s  ow n  p re se nc e,  h isto ry,  a n d i m pa ct .

A r in a  A nt on ova st ud ie d ar t  h isto r y  a n d a rch aeo l og y in  S ai nt

Pet e rsb urg an d  H am b urg.  A fte r m ov in g to  S pa in ,  s h e d is cove re d

c lay,  t h e mate r ia l  t hat  ha s be co m e th e fo und atio n  of  h e r wo rk  ove r

t h e  p ast  t e n yea rs.  In  2 01 6 ,  Anto n ova op en ed  h er stu d io  in  Palm a

d e  M a l l orca .  H e r wo r k  h a s b e en  p re se nt ed  i n  i n st i t ut i on al

e x h i b i t i on s  an d  b i en n ia ls  ac ro ss  E urop e ,  a s  wel l  a s  in  g al le r ie s  in

S p a in ,  Fran ce ,  I ta ly,  S w it ze r l an d,  a nd ,  mo re  rec entl y,  t he  U ni te d

S tat e s.

In  2 0 2 2 ,  sh e re c eive d th e s ec o nd  p r ize  in  t he  Trad it i on a l  C era mi c s

c at e g o r y  at  L a  Ra m bl a,  S pa in ,  fo l lowe d  by  a  n o min at i on fo r  th e

M ar t i n s on s Awa rd  in  D a ug av pi ls ,  Latv ia ,  i n  20 2 3.  I n  2 0 2 4,

A nt on ova pa rt ic ip at ed  a s a  pa ne l  me m be r at  t he  R oya l  D an is h

Ac a de my for  t he  K now le dg e Sh a r in g  S es sio n s:  C raft i ng  C ha n ge  —

E nh an ci ng  I nn ovat io n an d Su st a ina b i l i ty  in  E urop e an  C e ram i cs .
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B IO G RA PH IE

A r in a  A nt on ova (n ée  e n 19 8 0  à  Sé b asto po l)  e st  u ne  a rt ist e b as é e

e nt re  l ’ Es p ag ne  et  la  S uis se .  Sa  p rat i qu e  se  con c entre  su r l a

s c u l ptu re  et  l ’ i nsta l l at io n,  en  u t i l i sa nt  l ’ arg i le  c om me  mat ér i au

p r i n c i pa l .  À  t rave rs  s on  t rava i l ,  e l l e  ex pl ore le  co r ps ,  e n pa rt ic u l i e r

le  c or ps  fém in in  c om m e  qu e lq ue  c ho se  d e vé cu ,  de  m ém o ri sé  et

fa ço nn é  p ar le  p o uvoi r,  le  c ontrôl e  et  le s  r i tu el s  du  q uoti d ie n .

L es  t rad it io ns  c ul in ai re s et  a rt isa n ale s  oc cu pe nt  un e p l ac e

c e ntral e  d a ns  sa  prat iq ue ,  for m ant un  l i en  e ntre  la  m ém oi re

p erso nn el le  et  de s h i st oi re s c u ltu re l l es  p lu s l a rg es,  u n e a p proc he

fa ço nn é e pa r so n ex pé r i en ce  d e l ’ ém ig rat i on .  Le s sc ul ptu res

d ’ A nt on ova devi en n ent  so uvent  de s ob jets  p or ta bl e s o u l ié s  a u

c o r ps ,  i nv it ant  à  un e co nn ex io n int i me  et  à  un e  inte ra ct io n

p hys i q u e.  Pou r e l le ,  l a  sc ul pt ure n ’ est  pa s s e ule m ent  un  o b jet ,

c ’e st  un  c or ps  d an s  l ’ es pa ce ,  doté  d e sa  p ré se nc e,  d e so n h i st oi re

et  d e  s o n  im p act.

A r in a  A nt on ova a  ét ud ié  l ’h i st oi re  d e l ’ ar t  et  l 'a rc h éo lo gi e  à  Sa i nt-

Pét e rsb ou rg  et  à  H am b ou rg .  A p rè s avoi r  dé mé n ag é e n  E sp ag ne ,

e l le  d éc o uv re  l ’ arg i le ,  l e  m at ér ia u qu i  devi en dra l e  fo n de me nt  d e

s o n  t rava i l  au  c ou rs  d es  d ix  d er ni ères  a nn ée s.   E n  20 1 6,  A r in a

A nt on ova ou v re  so n  at e l ie r  à  Pa lm a  de  M a jo rq ue .  So n travai l  a  été

p ré se nt é lo rs  d ’e xp os it io ns  in st it ut io nn el le s et  d e b i enn a le s à

t rave rs  l ’ Eu rop e,  a ins i  qu e da ns  d es  g al er ie s en  E sp ag ne ,  e n

F ran c e,  en  I ta l i e ,  e n  S u is se  et ,  p l us  réc em m ent,  a u x É tats -U n is .  

E n 2 0 2 2,  e l le  rem p or te  l e  d e ux iè me  p r i x  da ns  la  M o da l i té  d e

c é ra m i q ue  t ra d it i on ne l l e  à  La  R am b la ,  e n  Es p ag ne ,  su iv i  d ’u ne

n om in at io n po u r l e  Ma rt in so n s Awar d à  Da ug avp i ls ,  en  L et to ni e ,  e n

2 02 3 .  En  2 02 4 ,  Anto nova p a rt i c i pe  e n ta nt  q ue  m em bre  d ’u n pa n e l

à  la  R oyal  D a nis h  Ac a de my  p o ur le s  Kn ow l ed ge  S ha r i ng  S e ss io ns  :

C raf t in g C h an ge  -  E nh an ci ng  I nn ovat io n an d Su sta ina b i l i ty  in

E uro p e a n Ce ra m ic s.
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EX PO SI TIO NS  S É L E CTI ON NÉ ES

2 02 6

À  la  b el le  v ue  d e l ' a b at to ir,  B eC raft ,  M o ns ,  BE

C eram ic  B ru ss el s ,  O sn ova G a l l e r y,  B ru ss e l s ,  BE

2 02 5

O ne  t o On e,  G al e r ie  D ix 9 ,  Par i s ,  F R

H EA RT- H,  C CA  Ku n st h al l e  1 ,  A nd rat x,  ES

2 02 4

S LOW , a6 6 ga l l e r y,  S a nt a ny í ,  E S

M at er ia  L ib re ,  N ata l i a  B e nt o  Ga l l er y,  A l aró,  E S

Var ia ble  I nstr uct i o n s ,  S pa c e 7 7 6  G al l e ry,  N ew  Yo rk ,  US

E urop ea n Ce ra m ic  C o nte x t  Tr i en n a le ,  Hj or ts  Fab r i k ,  Bo rn h olm ,  D K

C al l  t o  Act i on ,  A A A S t ud io ,  Pa l m a d e  M a l lo rc a,  E S

2 02 3

C aptu re d St i l l n es s,  Le  N o u vea u  Va l l o n ,  G e n ève,  C H

E xp os it ion  i nt e r n at i o n a le  M a r t i n s on s Awa rd ,  M a rk  R ot hko Ar t  Ce nt re ,  Da ug avp i ls ,  LV  

C lay  C a nvas ,  E s p a ce  l ’ A u ro re ,  La u s a n n e ,  C H

2 02 2

C eram ic he  B est ia l e ,  V I I I  C on co rso  C e ra m i c o  Inte rn a zi on al e,  Mu s eo  d el l ’A rt e Ce ram ic a,  A pp ig na no ,  IT

B l in g -Bl in g?  I nt er nat i on al  C e ra m i c  C o mp et it io n,  M us ée  d e  Ca ro ug e ,  Ge nève,  C H  

E nb ar ro ,  Mu se o  d e  l a  Ce rá m i c a,  La  R am b la ,  Có rd ob a,  E S

2 02 1

1 00 0  Vas e s,  S u p erst u d i o  P i ù ,  M i la n  D e s i g n  We ek ,  IT

FATar t  Fai r,  Ka m m ga rn ,  Sc h aff ha u s e n ,  CH

2 02 0

1 00 0  Vas e s,  G ale r i e  J o s ep h,  Par is ,  F R

R ÉS ID EN C ES

2 02 2  /  2 02 3

B ru ck ne r Fo un d ati on ,  V i l le  d e  C aro u g e ,  G e n ève,  C H

2 01 9

Fon dati on  P i l a r  et  J o an  M i ró,  Pa l m a  d e  M a l l orca ,  ES

P RI X

2 02 3  

N om in at ed  fo r  t h e  M a r t i ns o n s  Awa r d ,  Da u gavp i ls ,  LV

2 02 2  

S ec on d pr ize  w in n e r i n  t h e  Mo d a l i t y  of  Trad it io na l  Ce ra m ics ,  La  R am b la ,  C ó rd ob a,  ES
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C URATO R

A za d As ifov ic h is  a  cu rato r an d ar t  ta lke r w ith  a  b ac kgrou nd  i n

p ol i t i c a l  sc ien c e,  cu lt urol og y  a nd  c urat or ia l  stu di es  b as ed

b et we e n Pa r is  a n d A ntwer p .  H e  is  i nt ereste d i n  re l at i on s hip s

b et we e n a r t ist i c  pract i ce ,  c o nt ex ts  a nd  it s  re p re sent at ion .  M any

of  h i s  p ro je ct s qu esti on  g ray  zo n es ,  ge nd er,  d evoti on ,  ge st ure ,  a rt

wo r ld  a nd  rev is it ing  ( no n )weste rn  h isto r ic a l  refere nc es  t hrou g h

t h e  b o u nd ar ie s of  v is ito r  ex pe r i en c e a n d com m o n kn ow le dg e  s uc h

a s  a n i m e,  t v  s er ie s an d l i ng ui st ic  ha b its .

A za d As ifov ic h est  u n  cu rate u r et  u n a n im at eu r d ' ar t  avec  u n

p a rco urs en  s ci en ce  p ol it iqu e  et  ét ud es  c urat or ia les ,  ba sé

a ct ue l l e m ent à  Pa r i s  et  A nvers.  I l  s ' inté re ss e  a ux  re l at i on s e nt re  l a

p rat i qu e ar t ist i qu e ,  l es  c onte xt es  et  le ur  rep ré se ntat io n .  P lu si eu rs

d e  se s p roj ets  i nt er ro g ent  l e s  zo ne s gr is es ,  le  ge nre,  l e  mo nd e  d e

l ' ar t  et  la  rév is io n de s réfé re nc es  h isto r i qu es  ( no n)  o cc id enta l e s  à

t rave rs  le s  front i ères  d e  l ' ex pé r i en ce  d u v i s i teu r et  des

c o n na i s sa nc es  c om m un e s t e l le s  qu e le s an im és ,  le s  s é r ie s

t élév isé e s et  le s  ha bi tu s l i ng ui st iqu e s.

@ a za d a sifov it ch
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P RE S EN TA TI O N

L oc at ed  in  t h e  M a r a is ,  P a r i s ,  G a le r i e  Di x 9  w a s f o un de d at  t he  en d  o f  2 0 07 .  D ire c te d by  H él èn e

L ac ha rm oi se  —  tr a i ne d in  P o l it i ca l  S c ie nc e at  S ci en ce s  Po  P a r is  a nd  s pe ci a l iz ed  i n  c on t em p ora ry  a r t

a nd  c in em a at  t he  É co l e  d u Lo uv re  a nd  L a So rb on n e —  t he  ga l l er y  ha s de ve l op ed  a  d ist i n ct ly

r i go ro u s an d c o n c ep tu al l y  d r i v e n pr o g r a m .

G al er ie  D ix 9 is  c o m m i tt ed  t o  th e su st a i n e d  re pr es en ta t ion  o f  em e rg in g i n te rn at io nal  a rt is ts  w ho

re m ai n  un de rr ep r e s en te d i n  Fr an ce ,  o f t e n ac co m pa ny in g th em  t h ro ug h th ei r  f i rs t  i ns t it ut ion a l- l e ve l

s ol o  e xh ib it io n s .  I n  p a ra l l e l ,  th e g a l le ry  e ng a ge s wi th  e st ab l i sh ed  a rt ist s  w ho se  w o rk h as  ye t  to  b e

re p re se nt ed  w it hi n  th e Fr e n c h  c o n te xt ,  p o si t io n ing  i ts el f  as  a  b r id ge  b et w ee n  lo ca l  an d

in te rn a t io n al  d i sc o u rs e .  T he  g a l le r y ’ s  cu ra t or i a l  a pp ro a ch p r iv i l eg es  t he  c oh er en ce  bet w e en  a rt is t i c

in te n t  a n d m a t e r i a l  ar t i cu l a t i on ,  w i th  a  p a rt i cul ar  f ocu s  o n p r ac t i ce s t h at  op e ra te ac ro s s

di sc ip l i na ry  b ou n d a r i e s.  R a t he r  t h an  m e di u m  s p eci f i c i ty ,  G a le r ie  D ix 9  is  d ra wn  t o  ar t i st s  w ho

n av ig at e be tw e en  f or m s ,  n a r r a t i v es ,  a nd  s ys te m s of  m ea ni n g.

T he  w or ks  r ep re se n ted  b y  th e  g a l l er y  de p ar t  f ro m  t he  re al  as  a  c o nc ep tu a l  f i e l d  —  so m e tim e s

t hr ou gh  f ide l i ty  t o  ob se rv at i o n ,  a t  o t he r  t im e s th ro ug h i t s  d is p lac em e nt .  T h ey  e ng a ge  wi t h

p ro ce ss es  o f  tr a n sit io n an d m et am o rp h o sis ,  t r ac in g the  pe rs ist e nc e of  th e  p as t  wi th in  an  u n st ab l e

p re se nt .  Os ci l la t i n g  b e t w ee n i l l us io n an d  ob je c t iv it y ,  m em o ry  a nd  e ra su re ,  rea l i ty  an d  f ict io n,  t h e s e

p ra ct i ce s in te r r og a t e  th e  co n s tr u ct i on  o f  t i me  —  in t im a te ,  so cia l ,  a nd  p ol it ica l  —  al o ng sid e  t h e

c on di t io n s t hr o u g h w h i c h  id en ti ty  a nd  im a ge  e m erg e ,  c i r cu la te ,  an d ar e  p e rc ei ve d .  G a le r ie  D ix 9

m ai nt ai ns  a  p a r tn e r s h i p  w it h  Ba i l - Ar t ,  t he  le a din g  ar t - le a sin g or ga ni za t ion  for  c or p ora t e a nd

p ro fe ss io na l  c l i en t s  i n  Fr a n ce .

1 9 ru e de s F i l l e s  d u  C al va ir e   

T ue sd ay  –  F r id a y 2 p m  –  7 p m

S at ur da y 11 a m –  7 p m

a nd  b y ap po in tm e nt  

+ 33  ( 0 )1  4 2  7 8  91  7 7

in fo @ ga le r i ed ix 9. co m

w ww . ga le r i ed i x 9. co m
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P RÉ S EN TATI ON

S itu é e da ns  le  M a r a is  à  P a r i s ,  l a  G a le r i e  D i x9  a  o uv e rt  se s po rt es  f in  2 00 7 .

H él èn e La ch a r m oi s e ,  d ip lô m é e  e n  S c ie nc es  P o l it iq ue s  ( IE P  P ar is ) ,  s ' es t  sp éc ia l is é e  e n  a rt

c on te mp o ra in  e t  c i n é m a  l o r s  d e  s e s  é t ud e s à  l 'Ec o le  du  L ou v re  et  à  L a  S or bo nn e.

L a Ga le r i e  D i x 9  v i s e à  r e pr é s en t e r  du ra b l em e nt  d e je une s  a rt i st es  d e to ut  p ay s,  p e u o u p as co nn u s

s ur  la  s cè ne  f r a nç ai se  t ou t  e n  c he rc ha nt  à  le s  p rom o uv o ir  à  l ' i nt er n at i on a l .  E l l e  le ur  co n s ac re

s ou ve nt  l eu r  p r e m i è r e  e xp o s i t i o n  p e rs o n ne l l e .  E l l e  s ' i nt ér es se  é ga le m en t à  de s a r t i ste s  p l u s éta bl is

m ai s  no n re pr és en té s  en  F r a n c e.

P ou rs ui va nt  u ne  l ig ne  d e  p r og ra m ma t i on  t ré s pe rs on n el l e ,  l a  g a ler ie  p r i v i l é gi e  l e  d i sc o urs  d e

l ' ar t is te  e t  sa  p er t i n e n c e  av e c l e  m ed iu m  ut i l i sé  e t  s ' i n tér es s e no ta mm e nt  a ux  ar t is te s j ou an t  de  l a

t ra nsv e rs al ité  e n tre  l e s  a r t s .

L eu r  p r op os  p ar t  du  r é e l ,  q u i  p e u t  ê tr e  tr a i té  de  f aç on  r éa l is t e ou  n on .  I ls  tr av a i l le nt  s ur  le  p as sa ge

e t l a  mu t at io n ,  à  la  re c h e rc he  d u  p a ss é  da ns  u n m on de  e n de ve ni r ,  en t re  i l lu s i on  e t  ob je ct i v i té ,

m ém o ire  e t  ou b l i ,  r é a l it é  et  f ict io n .  I l  y  e st  q ue s tio n de  dur ée  e t  d e t em ps ,  qu ' i l  so it  in t i me ,  so ci a l  ou

p ol it i qu e.  I l  y  e st  a u s si  q ue s t i o n d ' i de n tit é  et  d ' i ma ge ,  le ur  c on di t io n  d ' ap pa r i t i on  e t  de  p er ce pt i o n .

L a  ga le r ie  a  u n  pa rt en a r ia t  a v ec  B a i l -A r t ,  le ad er  d u le asi n g d 'o eu v re s d ' ar t  e n  Fr an ce  pou r  le s

e nt re pr ise s  e t  p r o f e s s i o n s  l i b ér al es .

1 9 ru e de s F i l l e s  d u  C al va ir e   

m ar di  -  ve n dr e d i  1 4 h -  19 h  

s am ed i  11 h  -  1 9h  e t  s u r  R V   

+ 33  ( 0 )1  4 2  7 8  91  7 7

in fo @ ga le r i ed ix 9. co m

w ww . ga le r i ed i x 9. co m
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