ebastian Riemer photographed iconic paintings by the Polish-
Russian artist Kazimir Malevich and transformed these into negative
icons — an artistic act, which cannot be reduced to a mere post-
modern play with quotations. The work of Malevich, this pioneer of
non-objective painting, could also be interpreted — despite its radical
innovation — as a seamless continuation of the tradition of Christian cult
images, as cultivated especially by Greek Orthodox icon painting. In the
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different iconography than that of

traditional icons, although it has rightly been pointed out that, with the
forms of the square, circle and cross, he made use of key Christian symbols
and, through the concentration on these abstract signs, did not do away
with but rather formally epitomised and radicalised the iconography of
icons. What must have appeared to traditional believers as a form of
iconoclasm was, for Malevich himself, by no means an iconoclastic act,

but rather a renewal of tradition.
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